liarly characteristic of. Scott;
are pecu-
Then again, he has the capacity for writing melodies of a wonderfully sustained length as already said. Take for example the opening subject of the Quintet (forty-one bars long) or the second (cantilena theme) in the last movement in the Violin Sonata. One annotator has observed as those curious combinations consisting chiefly of fourths which we find in the Piano Concerto, at the end of the Diatonic Study, and elsewhere, especially in Bells (Poems).
